Cafe Questioimaire : QuestioiuiLaire Two 

The Maoist; AU art is politick, all proletarian art is revolutionary. In the world today all culture, all 
literature and art belong to derate classes and are geared to defonte political lines. There is in fact no such thing as art for 
art's sah, ait that stands above classes, art that is detached from or ind^en/knt of politics. Proldmian literature and art 
are part of the whale proletarian revolutiomny cause; they are cogs and wheels in the ivhole reoolutionary machine. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f^ [] [] Q Disagree 

The Delenzian: Art is for the future, for a time to come. Art is for a. people that is missing, a people that is 

not yetj a. people that hasyd to come. 

Agtee [] [] [] [] [] [] [] [] f^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Sitnatiomst: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. The struggle between tradition and inmvatiori, which is the 
principle of internal cultural development in historical societies, can be carried on only through the permanent uictory of 
innovation. Tet cultural innovation is carried by nothing other than the total historical rmvement which, by becoming 
conscious of its totality, tends to supersede its Own cultural presuppositions and moves toward the suppression of all 
separadoTt 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [])g [] []^^ Disagree 

The AdomianL: The culture iadustry is simple an extension of a capitalist mode of productiOTi into all 
spheres of life and activity. They represent litde more than the totalizing logic of late c^italism. The 

culture industry rerrudns the entertainment business. Its influence over the consumers is established by entertainment; that 
wUl ultimately be broken not by an outright decree, but by the hostility inherent in the principle of entertainment to what is 
grecUer than itself ^nce all the trends of the culture industry are profoundly embedded in the public by the whole sodal 
process, they are encouraged by the survival of the market in this area. Demand has not yet been replaced by simple 
obedience. It is qmte correct that the power of the culture industry resides in its identification with a mmafactwed need. 
Amusement under late capitalism is the prolongation of work It is sought tfi^r as an escape from the mechanised work 
process, and to recruit strength in order to be able to cope with it ogairL Bid at the same time mechardsation has such power 
over a man's leisure and happiness, and so profoundly detemdnes the manufacture ofammement goods, that Ids expmmces 
are inmtably after-images of the work process itself. The ostensible content is merely afadedfore^ound; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approximation to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] [] [] [] [] f] [] [] fj^ Disagree 

The Greenbergian. formalist: Art transcends socio-political realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the domiaant historical 
and socio-poHtical structures in which it is situated. M culture can deodop without a social basis, without a source 
of stable income. And in the case of the asant-garde, this was provided by an elite among the ruling class of that society from 
which it assumed itself to be cut off, bid to which it has always remained attached by an umbilical cord of gold. The 
paradox is real. And now this elite is rapidly shrinking. Since the avant-gardeforms the only living culture we now have, the 
sunwal in the near future of culture in general is thus threatened 



Agree [] [] [] [] ¥1 [] [] [] [] [] [] [] [] [] [] [] [] [J [] £] Q f] [] f] Disagree 



Cafe Questionaaire : QnestioiLuaire Ttvo 

The Maoist: Ali art is political, all proletarian art is revolutionary. In the imrld today all culture, all 
literature and art belong to definite classes and are geared to definite political Unes. Tlwre is in fact no such thing as art for 
art's sake, art that stands above classes, art thai is ddachedfrom or indfpendent qfpoUiics. Proletarian literature and art 
are part of the whole proletarian revolzUionary cause; they are cogs and wheels in the whole remlutiojiary machine. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] y [] [] [] [g. Disagree 

Hie Delenzian: Art is for the future, for a time to come. Art is for a. people that is missing, a people that is 

not yet, z. people that hasyet to come. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] (] [] f] [] [] [] [] [] ^j ^| Disagree 

The Situatioxust: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. Tfe stn^le between tradition and innovation, which is the 
principle of internal ctdtural development in historical societies, can he carried on only tkroT^k the permanent victory of 
inmvadon. Tet cultural innovation is carried ky nothing other than the total historical movement which, fry becoming 
conscious of its totality, tends to supersede its own culiwal presuppasitiQns and moves toward the suppression of all 
s^aration. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Q ^_ Disagree 

The A^omian: The culture industry is simple an extension of a capitalist mode of producticai into all 
spheres of life and activity. They represent litde more than the totalizing logic of late c^italism. The 

culture industry remains the entettainment business. Jh irfluence over the consumers is established by entertcdnrmnt; that 
wUl ultimately be broken nothy an outright decree, but by the hostility inherent in the principle of entertainment to what is 
^mter than iisdf. Since all the trends of the culture industry are profoundly embedded in the public by the whole social 
process, they are encouraged by the survival of the market in tins area. Demand has not yet been replaced by simple 
obedience. It is quite correct that the power of the culture industry resides in its idenhficaiion with a manufactured need 
Amusement urder late capitalism is the prolongation of work, k is sought after as an escape fom the mechanised xmrk 
process, and to recruit strength in order to be able to cope with it again. But at the same time mechanisation has suchpower 
over a man's Idsure and happiness, and so profoundly detemdnes the mamfacture of amusement goods, that his experiences 
are inevitably ajkr-images of the work process itself The ostensible content is merely afadedforeground; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approximaiion to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [j q q q q ^^ j;] ^J ^i^^^^ 

ITie Greenbex^au forxnaUst: Art transcends socio-political realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 

and socio-political structures in which it is situated. M culture can develop without a social basis, zmthout a source 
of stable income. And in the case of the avant-garde, this was provided by an dite among the ruling class of that society from 
which it assumed itself to be cut off, but to which it has always remained attached by an umbilical cord of gold The 
paradox is real And now this elite is rapidly shrinking. Sines the avant-gardeforms the only limng culture we now have, the 
survival in the near future of culture in general is thus threatened 

^ee [] [] [] [] [] [] [] O [] [] [] [] [] [] [] [] Q [] Q |-] [J Q f3 .^^ Disagree 



Ca£e Qaestioiutaxre : Qviestioiukaire Two 



The Maoist: AK art is political, all proletman art is revolutionary. In the worid todap all adUcre, all 
iiteratun and art belong to dejinke classes and are geared to defimte political lines. There is in fact no suck tfmg as art for 
art's sake, art that stands above classes, art that is detached from or independent ofpoJiUcs. Prdetarian literature and art 
are part of the whole proletarian rsvohilionarp cause; they are cogs and wheels in the whole revolutionary machine. 



Agree [] [] [j [] [] [] [] [] [/ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Deleozian: Art is for the future, for a time to come. Art is for di people that is ndssing, a people that is 

not yet, a people that hasyd to come. 

J 
Agfee [] [] [] [] [] [] [] [] m [] [} [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Sitaadomst: Art is innovation against the dead commodity, against the spectacle, against 

aiienalion and separation, against capitalism. The struck between tradition and innovation, which is the 
principle of internal cvltural devslopmmt in historical sodeties, can be carried on only through the permanent victoTy of 
innovation. Tet cultural innovation is carried ly nothing other than the total historical movement which, ky becoming 
consdous of its totaHty, tends to supersede its own cultural presuppositions and moves toward the suppression of all 
separation. 



Agree [] [] [] [] [i [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] [] [] Disagree 



The Adiorniaja: The culture industry is simple an extension of a capitalist mode of producticai into all 
spheres of life and activity. They represent little more than the totalizing logic of late capitalism. The 

culture industry remains the entmainment business. Its influence over the consumers is established by entertainnmt; that 
will ultimately be broken not by an outright decree, but by the hostility inherent in the principle of entertainment to what is 
greater than itsdf ^nce all the trends of the culture industry are profoundly embedded in the public by the whole sodal 
process, thep are encouraged by the survival of the matket in tins area. Demand has not yet been replaced by single 
obedience. It is quite correct that the power of the cidttire industry resides in its ident-^ication with a manufactured need. 
Amusement under late capitalism is the prolongation of mark, k is sought cfier as an escape from tke mechanised work 
process, and to recruit slren0h in order to be able to cape mth it again. But at the same time rmchanisatioTi has such power 
over a man's leisure and happiness, and so profoundly detemmes the mamfacture of amusement goods, that Ins experiences 
are irmitably after-images of the work process itself The ostensible content is merely afadedfare^ound; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the ^ce can only be escaped 
from bp approximation to it in one's leisure time. 

Agree [] [] p^ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] Q [] ^ [j Disagree 

The (Mreenbergtaai. formaUst: Art transcends socio-political reaHties and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold Knking avant-garde practice to the bourgeoisie and so to the dominant historical 

and socio-pohtical structures in which it is situated. M culture can daielop without a sodal basis, without a source 
of stable income. And in the case of the cwant-garde, tBs was provided by an elite among the ruling class of that sodetyfrom 
which it assumed itself to he cut off, but to wfdch it has always remained attached by an umbilical cord of gold. The 
paradox is real. And now this elite is rapidly shrinking. Since tke avant-gardeforms tke only living culture we now have, the 
survival in the near future of culture in general is thus threatened. 

Agree [] [] [] [] [] [] [] Wu U U U U C] [] [3 [] [] [] [] [] [] [] [] Disagree 



Cafe Questioimaix'e : QnestioiinLaire Two 

tile Maoist: AH art is poHticd., all proletarian art is revolutionary, bi the world today ail adture, all 
literature and art belong to d^mte dosses and are geared to definite political lines. There is in fact no such thing as art for 
art's sake, art that stands above dosses, art that is detached from or ind^endent of politics. IVoletarian literature and art 
are part of the whole proletarian revolutionary cause; they are cogs and wheels in the whole resolutionary machine. 

Agree '^ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] [] [;] [] q [] Disa^ee 

The Deleuzian; Art is for the ftiture, for a time to come. Art is for 3.people that is missing, a people that is 

not yet, 3l people that hasyd to come. 

Agree [} [] [] [] [] [] [] ^ [] [] [] [] [] [] [] [] [] [] [] [J [j [] f] [j Disagree 

The Situatiomst: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. Tim struggle between tradition and imwvaHon, which is the 
prindple of internal cultural development in historical sod^ies, can. be corned on only through the permansrU victory of 
innovation. Tet cdtvral innovation is earned by nothing other than the total historical movement which, by becoming 
conscious of its totality, tends to si^ersede its own cultural presuppositions and moves toward the suppression of all 
s^aration. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] j^f] [] f] Disagree 



The Adorxiian; The culture industry is simple an extension of a capitalist mode of producticai into all 
spheres of life and activity. They represent little more than the totalizing logic of late capitalism. The 

culture industry remains the entertainment business. Its influence over the consumers is established by entertainment; that 
mil ultimatsly he broken not by an outright decree, but by the hostility inherent in the prindple of mtertmnment to what is 
greater Hum itself. Since all the irmds of the adture industry are profoundly embedded in the public by the whole sodal 
process, they are encouraged by the survival of the market in this area. Demand has not yet been replaced by simple 
ebet&ence. It is quite correct that the power of the culture industry resides in its identification with a manufactured need. 
Amusement under late capitalism is the prolongation of work It is sought after as an escape from the mecharused work 
process, and to recruit stren^h in order to be able to cope with it again. But at the same time mcchardsalion has suchpower 
over a man's Idsure and happiness, and so profound^ determines the marufacture ofammement goods, that his expmmees 
are ine/Mably after-images of the work process itself. The ostensible content is merely afadedfore^ound; what sinks in is the 
automatic succession of standardised operatwns. What happens at work, in the factory, or in the office can only be escaped 
from by appropriation to it in one's leisure lime. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [j [] Q Q q £jW Degree 



The Greenbergian formalist: Art transcends socio-political reaHties and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. J{o culture can devdop without a sodal basis, without a source 
of stable income. And in the case of the asant-garde, this was provided by an elite among the ruling class of that sodetyfrom 
wMch it assumed itself to be cut off, but to which it has always remained attached by an umbilical cord of gold The 
paradox is real And now this elite is rapidly shrinking. Since the amnt-garde forms the only limng culture we now have, the 
survwal in the nearfiityre of culture in general is thus tiaeatened. 

^^^ iTlil] U U U U U [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 




Ca£e Qnestioimaju-e : Questiom»ire Two 

The Maoist; AH art is poHtical, all proletarian art is revolutionary. In the world todt^ all mlture, all 
ikerature and art belong to de/imte classes and are geared to definke political Urns. There is in fact no such thing as art for 
art's sah, art that stands above dosses, art that is detached from or independent ofpoMcs. Proletarian literaticre and art 
are part of the whole proletarian reoolutionwy cause; th^ are cogs and wheels in tlie whole reoolutionary machine, 

Ar^e ^ [] [] [] [] [3 [3 [] [3 [3 [3 [J [3 [J [3 ^ q [3 [3 [3 [3 ^j ^ ^3 Disagree 

The Delemriaji: Art is for the iuture, for a tirae to come. Art is for a. people that is mssing, a people that is 
not yet, 3. people that hasyet to come. 



Agree [] [] [3 [3 [] [3 [3 [] [3 [] [] [3 \lU [] [] [] [] [] [] [] [3 []^ Disagree 

The Situatiomst: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. The struggle between tradition and innovation, which is the 
principle of internal cultural development in historical socidies^ can be carried on only through the permanent victory of 
irmovatiorL Tet cultural innovation is carried by nothing other than the total historical moDement which, by becoming 
conscious of its totality, tends to supersede its Oxm cultural presuppositions and moves toivard the suppression of all 
separation. 

Agree [3 [3 [3 [] [3 [] [] [] [] [] [] [3 [] [] [] [] [3 [] [] [] f^[3 [] [] Disagree 



The Adomian: The culture industry is simple an extension of a c^italist mode of production into all 
spheres of life and activity. They represent little more than the totalizing logic of late capitalism. The 

culture industry remains the entertainment business. Its irflumce over the consumers is established by entertainment; that 
mil ultimiMy be broken not by an outright decree, but by the hosHiiiy inherent in th^ principle of entertainment to what is 
greater than itsdf. Since all the trends of the culture industry are profoundly embedded in the public by the whole sodal 
process, th^ are encom^ed by the suniioal of the market in this area. Demand has not yet been replaeed by simple 
obedience. It is quite correct that the power of the culture industry resides in its identification with a mmmfactured need. 
Amusement under late capitalism is the prolongaiion of work It is sought cfter as an escape from the mechanised work 
process, and to recruit strength in order to be able to cope with it again. But (rf the same time meckmnsation has suchpower 
over a man's Idsure and happirms, and so profoundly ddermines the manufacture of amusement goods, that his expmences 
are inevitably afkr-images of the work process itself The ostensible content is merely afadedforeground; what ^nks in is the 
autami^c succession of stmidardised operations. What happens at work, in the factory, or in the offce can only be escaped 
from by approximation to it in one's leisure time, 

Agt^^ [] [] [] [3 [] [3 [] [3 [] [] [] [] [] [] [] [] [3 [] [3 [] [] [] U^ Disagree 

The Greenhergian forxnalist: Art transcends socio-political reaKties and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bom^eoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. Mo culture can develop without a social basis, without a source 
of stable income. And in the case of the avant-garde, this was provided by an elite among the ruling class of that society from 
which it assumed itself to be cut off, bid to wMch it has always remmned attached by an umbilical cord of gold The 
paradox is real. And now this elite is rapidly shrinking. Since the auant-gardeforms the only lining culture we now hme, the 
survival in the nearfiiture of culture in general is thus threatened. 

f 
Agree [3 [] [3 ^.^[j [] [3 [3 [3 [3 [] [3 [3 [] [3 [3 [3 [] [3 [j f] |-] q [^ Disa^c 



Ca£e Quesitioiinaire : Qaestioiu^u'e Two 

The Maoist: AH art is political, all proletarian art is revolutionary, Jn the xmrld tocky all cultim, all 
literaiwre and art belong to defimte classes and ore geared to definite poMcal Enes. There is in/act no such thing as art/or 
art's sake, art that stands above classes, art that is ddnchedfiom or ind^endent of politics, Proldanart literature and art 
are part of the whole proletarian revolutiomny cause; theji are cogs and wheels in the whole reooliOionary machine, /"^"^ 

Agree l/u U U [] [] [] [] [] [] [} [] [] [] [] [] [] [] [] [] [] [] [] [] DisagreeN i 

The Delenztan: Art is for the fiiture, for a time to come. Art is for a. people that is missing, a people that is 

not yetj z. people that has yet to come. 



Agree ^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Situationist: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. The struggle between tradition and innovation, wHch is the 
principle of internal cultural development in historical sodedes, can be carried on only through the permanent vidory of 
innovation. Td cultural innovation is carried by noiMng other than the total historical movement which, by becoming 
conscious of its totality, tends to supersede its own cultwal presuppositions md moves toward the suppression of all 
s^aratian. j 

Agree y' [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Q [] [] Disagree 

The Adonuait: The culture industry is simple an extension of a capitalist mode of producticai into all 
spheres of life and activity. They represent little more than the totalizing logic of late capitalism. The 
culture industry remmns the entertainrrmit biisiness. Its ijfluence over the consumes is established by entertainment; that 
will tdtimately be broken not by an outright decree, but by the hostility inherent in thefirinciple of entertainment to what is 
^vater than itself &nce all the trrnds of the culture industry are profoundly embedded in the pid}lic by the whole social 
process, they are encouraged by the surviml of the mtak^ in tMs area. Demand has not yet been replaced by single 
obedience. It is quite correct that the power tfthe culture industry resides in its identficaiion with a mamfactured need. 
Amusement under late capkalism is the prolongation of wort R is sovgM c^ as an escape from the mechanised work 
process, and to recruit strength in order to be able to cope zmth it again. But at the same time mechardsation has such power 
over a man's leisure and happiness, and so profoundly detmrmes the mamfacture of amusement goods, that his experiences 
are inmtably (^-images of the work process itself. The ostensible content is merefy afadedforeground; what sinks in is the 
autsm^ic succession of standardised operations. Wk(A happens at work, in the factory, or in the office can only be escaped 
from by opproximaiiQn to it in one's leisure time. 




Agree M] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree ^=3 

The Greenbergiaxi forxnaHst: Art transcends sodo-pditical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bom-geoisie and so to the dominant historical 
and socio-poHtical structures in which it is situated. J<fo culture can devdop mthout a social basis, zvitheut a source 
of stable income. And in the case of the avant-garde, tMs was prodded by an dite among the ndir^ class of that society from 
winch it assumed itself to be cut off, bid U> which it has always remained attached by an umbUical card of gold. The 
paradox is real. And now this elite is rapidly sknnking. Since the auant-gardeforms the only limng culture we now have, the 
surmual in the pear future of culture in general is thus threatened. 

Agree jWf] [] [] [] [] [] [] [] [] [] [] [] (] [] [] [] [] Q £] [] [] [] [] Disagree ) 



Ca£e Questioiuiaire ; Q^sestioimalre Two 

The Maoist: AH art is politick, all proletarian art is revolutionar)'. In the world todqy all culture, ail 
literature and art belong to dejmte classes and are geared to d^nite political Bus. There is in fact m such thing as art for 
art's sake, art that stands above classes, art that is detached from or independent of politics- Proldarian Uteratwe and art 
are part of the whole proletmian revolutionary cause; th^ are cogs and wheels in the whole revolutionary machine. 

// 

Agree [] [] [] [] [] [] [] [] [] [] [] [] '[/[] [] [] [] [] [] [] [] [] [] [] Disagree 

Tke Deleuzian: Art is for the future, for a time to come. Art is for a.people that is missing, a people that is 

not yet, 3, people that has yd to come. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] Disagree 

Tte Sitaationlst: Art is iimovation against the dead commodity, against the spectade, against 

alienation and separation, against capitalism. The struggle between tradition and innovation, which is the 
principle of internal cultural development in historical societies, can be carried on only through the permanent victory of 
innovatioJt Tet cultural innovation is carried by nothing other than the total historical movement which, by becoming 
conscious of its totality, tends to supersede its own cultural presuppositions and moves toward the suppression of all 
separation. 



Agree [] [] [] [] l^ [] [] [] [] [] [] [] [] [] [] [] [] ^ [] [] [] [] [] [] Disa^ee 

The Adoraiaja: The culture industry is simple an extension of a capitalist mode of production into all 
spheres of life and activity. They represent little more than the totalizir^ logic of late capitalism. Vie 

cultwr& industry rmmns the mtertaimnent business. Its irflueme over the consumers is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostility inherent in the principle of entertainment to what is 
^eater than itsdf ^m:e dt the trends of the adturs irubistry are profoundly endtedded in the public by the whole social 
process, they are encouraged by the survinal of the market in this area. Demand has not yet been replaced by simple 
obedience. It is quite correct that the power of the culture industry resides in its identification with a manufactured need 
Amusement under late capitalism is the prolongation of work. It is sought after as an escape from the mechmised work 
process, and to recruit strength in order to be able to cope with it again. But at the same time mechanisation has such power 
over a man's leisure and happiness, and so profoundly determines the manufacture of amusement goods, that his experiences 
are inevitably ajter-images of the work process itsdf. The ostensible content is merely afadedfareground; what sinks in is the 
autonu£c succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approximation to it in one's leisure time. 



Agree [] [] [] g [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Greenbergaan formaKsc: Art transcends socio-poHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. M culture can develop without a social basis, imthout a source 
of stable income. And in the case of the avant-garde, this was provided by an dite among the ruling class of that soddyfrom 
which it assumed itself to be cut ojf but to wMch it has always remained attached hy an umbilical cord of gold The 
paradox is real. And now this elite is rapidly shrinking. Since the avant-gardeforras the only lining adture we now have, the 
sujvwal in the near future of culture in general is thus threatened. 

^ee [] [] [3 [] [] [] [] n [] [] [] t] [3 E] [3 [3 [3 [] [3 [3 [3 [3^/ [3 Disagree 



Cafe Qnestioiuiaire : Q^estxoiuaaire Two 

The Maoist: M art is political, all proletarian art is revolutionary, hi the world todqy all culture, all 
literature and art belong to debate classes and are geared to d^nite political lines. There is in/act no such thing as art/or 
art's sake, art that stands abooe classes, art that is dmchedfmm or independent of politics. Proletanan literature and art 
are part of the whole proletarian revolutionary cause; they are cogs and wheels in the whole revolutioruzry machine. 

Agree ^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] t] [] Q Q Disagree 

The Deleuzian: Art is for the fiiture, for a time to come. Art is for a people that is missing, a people that is 

not yet, a^people that hasyd to come- 

Agtee ^^[] [] [I [] n [] [] [] [] [} [] [] [] [] [] [] [] [] [] [] [] [] ij Disagree 

TJic Sitita43omst: Art is innovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitalism. The struggle between iratUtian and innovation, which is the 
piimiple of internal cultural devehprnent in historical societies, can be carried on only through the permanent victory of 
innovation. Tet cultural innovation is carried kj/ nothing other than the total historical movement which, by becoming 
consmus of its totality, tmds to supersede its own culUtrd presuppositions and moves toward the si^pression of all 
separation. 

Agree ^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Adomian: The culture industry is simple an extension of a c^italist mode of producticai into all 
spheres of life and activity- They represent litde more than the totalizing logic of late capitalism. The 
mdtwre industry remains the entertmnment business. Its ir^uence over the consumers is established by entertmnmeni; that 
mil ultimately be broken not by an oidright decree, but by the hostility inherent in the principle of entettainment to what is 
^eater than itself ^me all the trmds of the culture ir^usiry are profoundly embedded in th public by the whole social 
process, th^ are enwuraged by the stmrnd of the markd in tMs area. Demand has not yO. been replaced by simple 
obedience. It is guite correct that the power tfthe ctdture imhistry resides in its identif cation with a manufactured need. 
Amusement under late capitalism is the prolongahon of work. It is sought (fter as an escape from the mechanised work 
process, and to recrmt strer^h in order to be able to cope zmth it agairu But at the same time mechanisation has such power 
over a man's Idsure and happiness, and so profoundly detmianes the mamfacture of amusement goods, that his experiences 
are inevitably after-images of the work process itself The ostensible content is merely afadedforegroimd; whM sinks inisthe 
auiommc succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approxinu^n to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] ^ [] [] [] [] Q Q f] [j Q fj „ Disagree 



The Greenbex^aa. fonnalisti Art transcends sodo-poEtical realities and conditions and operate 
according to its own logic of forms. The relation between art and sodal reality can be defined as at most 
an umbilical cord of gold linking avant-^arde practice to tiie bourgeoisie and so to the dominant historical 
and sodo-political structures in which it is situated. M culture can develop without a social basis, without a source 
of stable income. And in the case of the avant-garde, this was provided by an elite among the ruling class of that sodftyfrom 
wMeh it assumed itself ta be cut off^ but to wUch it has alwqps remained attached by an wnbiHcal cord of gold. The 
paradox is real And now this elite is rapidly shrinking. Since the avant-gardeforms the only limng cdtme we now have, the 
sujvizial in the nearfdwe of culture in general is thus threatened 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f j j;] f] q J Disagree 



Cafe QnesUoimaire : Qaestioiraaire Two 

The Maoist: AH art is political, all proletarian art is revolutionary. In the world todq)i ail cultvre, all 
literature and art belong to defwite classes and are geared to derate political Hnes. There is in fact m such thing as art for 
art's sake, art that stands above classes, art that is dmchedfiom or ind^endmt of politics. Proletarian literatiae and art 
arepm of the whole proletarian revohmorutiy cause; th^ are cogs and wheels in the whole reaolictionajy machine. 

Agree [] [] [] [] [] [] [] [} [] [] [] ^[] [] [] [] [] [] [] [] [] [] Q Q Disagree 

The Deleuzian; Art is for the foture, for a time to come. Art is for 2i people that is missing, a people that is 
not yet; Sl people that hasyet to come. 



Agccc\lu n u u n n u n n u %u u u u u u u n u u u n Disagree 




The Situadonist: Art is innovation against liie dead commodity, against the spectacle, against 
aliraiation and separation, against capitalism. The stru^le between tradition and innovalmi, which is the 
principle of internal cidtural development in historical socioies, can be carried on only throvgh the permanent victory of 
innovation. Tet cultural innovation is carried by nothing other than the total historical movement which, by becomng 
conscious of its totality, tends to supersede its own cultural presuppositions and moves toward the suppresdon of dl 
s^aration. 





Agree W/fl [] [] [] [] [] [] [] [] [mEl/[3 [] [] [] [3 [] [] [] [] [] [] Disagree 



The Adomiau: The culture industry is simple an extension of a capitalist mode of producticai into all 
spheres of life and activity. They represent little more than the totalizing logic of late capitalism. The 

culture industry remains the entertainment business. Its influence over the consumes is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostiUty inherent in the principle of entertainment to what is 
greater than itself &nce all the Irmds of the cuUure industry are profoundly embedded in the public by the whole social 
process, they are encouraged by the survival of the market in tUs area. Demand has not yet been replaced by simple 
obedience. It is quite correct that the power of the culture inSistry resides in its idmt^ication with a manufactmed need. 
Amusement under late capitalism is the prolonge^on of work R is sought after as cm. escape from the mechanised work 
process, and to recrmt strength in order to be able to cope with it agcrn. But at the same time mechanisation has such power 
over a man's leisure and happiness, and so profoundly determines the mamfacture ofanmsemerd goods, that his experiences 
are inmtably tfier-images of the work process itself The ostensible content is merely afadedfor^ound; what sinks in is the 
automate succession of stxmdardised opera^ns. What happens at work, in the factory, or in the office can only be escaped 
from by appromnaiion to it in one's leisure time. 



^^^ [] [] [] [] [] [] [] [] [] [] [] []^[] [] [3 [3 [] [3 [3 [3 [3 [] [3 Disagree 

The Greenbei^an formalist: Art transcends socio-political realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop without a social basis, mthout a source 
ofstaUe income. And in the case of the anant-garde, this was provided by an dite among the nding class of that sod^from 
which it assumed itself to be cut off, but to which it has always remained attached by an umbilical cord of goU. The 
paradox is real And new this elite is rapiMy shrinking. Since the auant-gartk forms the only limig culture we now have, the 
sunmal in the near future of culture in general is thus threatened 



Agree [3 [] [3 [] [] [] [] [] [] [] [] [] [] [] [] f] []V. [] £] [j £] ^] q cisagr^ 




Cafe Questionnaire ; Questionnaire Tnro 

The Maoist: AH art is political, all proletarian art is revolutionaiy. In the world toda^ all culture, all 
literature md art belong to dejinke classes and are geared to d^mte political Hnes. There is in fact no such thing as art for 
art's sake, art that stands above classes, art thai is ddachedjwm or independent of politics. Prolaajian literature and art 
are part of the whole proletanan revoliitionary cause; th^ ate cogs and wheels in the whole r^olutionary machine. 

Agree [] [] ^ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disa^ee 

The Deleuztan: Art is for the future, for a time to come. Art is for a. people that is missing, a people that is 
not yet, b. people that hasyet to come. 

Agree [] [] [] [] [] [] [] [] [] [] [} [] [] [] [] ¥ [] [] [] [] [] [] f] [] Disagree 

The Sitnatxonist: Art is innovation against the dead commodity, against the spectacle, against 
aliraiation and separation, against capitalism. The struggle between tradition md innoodion, which is the 

principle of internal cultural development in historical societies, can be carried on only through the permanent mctary of 
irawvadoTL Tet cultural innovation is carried by nothing other than the total historical movement which, by becoming 
conscious of its totality, tends to supersede its own cultural presuppositions and moves toward the si^pression of dl 
s^aration. 

f t>nx. ^^^^" " " " ^^ ^^ " ^^ " " '^^ " " " " " " " ^^ " "^5 " " ^^^"^ 

The Adomian: Ihe culture industry is simple an extension of a capitalist mode of producticHi into all 
spheres of life and activity. They represent litde more than the totalizij^ logic of late capitalism. The 

culture industry remains the entertainment business. Its influence over the consumers is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostility inherent in the principle of entertainment to what is 
greater thm itsdf. Since all the trmds of the culture industry are profoundly embedded in the public by the whole sodal 
process, they are encouraged by the survival of the market in tMs area. Demand has not yet been replaced by simple 
obet&ence. It is quite correct that the power of the culture industry resides in its ideniificaUon with a manufactured need. 
Amusement under late capitalism is the prolongation of wort k is sought after as an escape from the mechardsed work 
process, and to recruit strengk in m-der to be able to cope with it again. But at the same time mechardsaiion has suckpower 
over a man's leisure and happiness, and so profoundly detemmes the mamfacture of amusement goods, that his experiences 
are inemtably afier-ime^es of the work process itself The ostensible content is merely afadedfar^ound; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the office can ordy be escaped 
from by t^proximation to it in one's leisure time. 

Agi^e [] [] [] [] [] [] [] [] [] [] [] [] [] []^[] [] [] [] Q Q Q Q £5 Disagree 

The Greenbei^an formalist: Art transcends sodo-poHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop without a social basis, without a source 
of stable income. And in the case of the oBont-garde, this tvas provided byandite among the ruling class ofihcA society from 
whieh it assumed itself to be cut off, but to wMch it has always remained attached by an umbilical cord of gold. The 
paradox is real And now this elite is rapidly shrinking. Since the auant-gardeforms the only limng culture we now have, the 
survival in the nearfvtwe of culture in general is thus threatened. 

Agre^ [] [] [] [] [] [] [] n [] [] [3 [] [] E] [] [3 [3 [] [3 [] p( E3 [3 [3 Disagree 



Ca£e QnestionnaJre ; QuestioiLnaire Two 



The Maoist! AU art is poKtical, all proletarian art is revolutionary. Jbi the loodd todtry all culture, all 
literature md art belong to dejwke classes and are geared to derate political lines. There is in fact no such thing as art for 
an's sake, art that stands above classes, art that is detached from or independent of politics. Prolehnian literature and art 
are part of the whole proletarian reaoluiionaTy cause; they are cogs and wheels in the whole revolutionary mackine. 

Agree [] [] [] [] [] [] [] [] [] [] [] [} [] [] [] [] []\/[] t] [] [] VDisagree 



Tte Delenztaa: Art is for the futurCj for a time to come. Art is for a. people that is nd 
not yet, 3l people that has yet to come. 

^ee [] [] [] [] [] [] [] [] [] [] [} [] [] [] [] [] [] [] [] [] 




le that is 



Disagree 



The Sitnatxomst: Art is innovation against the dead commodity, against the spfectade, against 
alisiation and separation, against capitalism. JTie struggle between tradition and irmovaiim, wMch is the 
principle of internal cultural development in historical soci^es, can be carried on only through the permanent victory of 
irmovation. Tet cultural innovation is carried by nothing other than the total histmical movement which, by becoming 
conscious of its totality, tends to si^ersede its own cultural presupposihons and moves toward the si^pression of <M 
s^aration. 



:ui~[ 



The Ad^omis 







[] n [] [] [] [1[],[3 L^^isa^ee 

*ia ^T3ic culturejndustry^ s simple an extension of a capitalist mode of promictioai into all 
if&-«3Ki activity. nRTey re^eseat little more than the totalizing logic of late capitalism. The 
cultme industry remains the entertainment business. Its influence over the consumers is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostility itiherent in the principle of entertainment to what is 
greater than itsdf. Since all the trmds of the culture industry are profotmdly embedckd in the public by the whole social 
process, th^ are encouraged by the survival of the marhet in tMs area. Demand has not yet been replaced by sirr^le 
obeS-ence. It is quite correct that the power of the culture industry resides in its iden^ficaiitm with a manufactured need. 
Amusement under late capitalism is the prolongation of work. It is sought after as an escape from the mechanised work 
process, and to recruit strei^ in order to be able to cope_ with it again. Bid ot the same time mechanisation has such pozver 
over a man's leisure and happiness, and so profoundly determines the mamfacture ^amusement goods, that his experiences 
are inmtably qfter-im^es of the work process itself The ostensible content is merely afad&iforeground; what sinks in is the 
autommc succession of standardised operations. What happens at -work, in the factory, or in the office can only be escaped 
fror^bp app'oyimaiiJin toJi in one's leisure lime. 

Agre\'^[^4W?] [j [] [] [] [3 [] [] [] [] U E3 [] [] [] [] [] [] [] Voisagree 

The Greenbergxan formaHst: Art transcends sodo-poHtical realities and conditions and operate 
according to its own logic of forms. "Hie relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bom-geoisie and so to the dominant historical 
and socio-pohticai structxires in which it is situated. M culture am develop uMhout a social basis, without a source 
of stable income. And in the case of the avant-garde, this waspromded by an elite among the ruling class of that sodetyfrom 
which it assumed itself to be cut offi but to which it has always remained attached by an umMical cord of gold The 
paradox is real And now this elite is rapidly shirddng. Since the avant-garde forms the only liuing culture we now have, the 
survival in the nearfOure of culture in general is thus threatened. 





Agree [] [] [} [] [] [] |Y0 [] [] [] [] [J Q [] [] [] Aj/^ [] [] [] [3 [] Disagree 





Ca£e Questioxuiaire i Qnestionuaire Two 

The Maoist! AH art is political, all proletarian art is revolutionary. In the vmld todo)/ all culture, all 
Ikeratun and art belong to definite classes and are geared to derate political lines. There is in/act no such tkiTig as art for 
art's sake, art that stands above classes, art that is detached jmm m independent of politics. Proletarian Hterature and art 
are part of the whole proletarian reDohihonarp cause; they are cogs and wheels in the whole reooliOimaty machine. 

Agree [] [] [] [/[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] [] [] Disagree 

The Delenzxan: Art is for the future, for a time to come. Art is for a. people that is missing, a people that is 

not yet, apeople that has jet to come. 

/ 

Agree [] [] [] [] [] [] [] [] [] [J [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Situatsonist: Art is iiuiovation against the dead commodity, against the spectade, against 
alienation and separation, against capitalism. The struggle between tradition and innovation, which is the 
prindple of internal cuthtrd development in historical soci^es, can be carried on only through the permamnt victory of 
innovation. Tet cultural innovation is carried Iry nothing other than the total historical movement which, by becoming 
conscious of its totality, tends to supersede its own cultural presuppositions and moves toward the suppression of all 
s^aration. 

Agree [] [] [] [] [] [] [^J/ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Adoraiiaa: Tlie cxilture industry is simple an extension of a c^italist mode of production into all 
spheres of life and activity. They represent Kttle more than the totalizing logic of late capitalism. The 

culture industry remains the entertmnment business, &s influence over the consumers is established by entertainment; that 
imll uMmately be broken not by an outright decree, but by the hostHity inherent in the prindple of ^itertainmmt to what is 
^eater than itself ^me all the Irmds of the culture industry are profoundly embedded in the public by the whole social 
process, they are encouraged by the surviaal of the morkd in tMs area. Demand has not yet been replaced by simple 
ebedience. It is quite correct that the power of the culture industry resides in its identification with a manufactured need. 
AmuseraenZ under late capitalism is the prolongation of work R is sough after as an escape from the mechanised work 
process, and to recruit strength in order to be able to cope with it again. But at the same time mechanisation has such power 
over a man's leisure and happiness, and so profoundly detemdnes the mamfacture of amusement goods, that his experiences 
are mmtably afier-images of the work process itself The ostensible content is merely afadedfsre^ound; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approximation to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] [] [] [] j;] q |;] fj Disagree 

The Greenbergiaii. forxnaUst: Art transcends socio-political realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop zdthout a social basis, without a source 
of stable income. And in the case of the avant-garde, this was provided by an dite among the ruling class of that sodetyfrom 
which it assumed itself to be a^ off, but to which it has always remained attached by an umbilical cord of gold The 
paradox is real And now this dite is rapidly shrinking. Since the mant-gardeforms the only living culture we now have, the 
survival in the near future ofcultitre in general is thus threatened. 

/ 
Agree [] [] [] [] [| [] [] [] [] [] [] [] [] [J [] [j [] [j [3 j] j;j q f j [-;| Disagree 



Cafe Questtonnaire : Qjuestioiuuure Two 

The Maoist: AH art is poKtical, aU proletarian art is revolutionar)'. In the umld today all culture, all 
Ikerature and art belong to dejimte classes and are geared to d^nite political Rnes. There is in fact m such thing as art for 
art's sake, art that stan^ abme classes, art that is detached from or ind^endent of politics- Proletarian literature and art 

are part of the whole prol^mianreaolutionary cause; the)} are cogs and wheels in. the whole reoolutwruay machine. 

Agree [J [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] ^ [] [] [] [] [] [] Q Disagree 

The Deleuzian: Art is for the future, for a time to come. Art is for sl people that is rmssing, a people that is 

not yet, a.people that hasyet to come. 

Ag-^ee [] [] [] [3 [] [] [] [] [3 [] [} [] [] [] {] [] [] [] [] [] [] [] [] hfi Disagree 



The Situa4aomst: Art is innovation against the dead commodityj against the spectacle, against 
alienation and separation, against capitahsm. The struggle between tradition and irmovatiori, w/kch is the 
prindple of internal cultural devdopment in historical soci^es, can be carried on only through the permanent victory of 
innovatkn. T(t cultural innovation is carried by nothing other than the total historical movement which, by becoming 
conscious of its totality, tends to supersede its awn cultural presupposi^ns and moves toward the si^pression of aU 
separation. 

Agree [] [] [] [] [] [] [] [)^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Adorvian: The culture industry is simple an extension of a c^italist mode of production into all 
spheres of life and activity. They represent litde more than the totalizing It^c of late capitalism. The 
adtwre industry remains the entertainment business. Its irfluence over the consumers is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostUity inherent in the principle of entertainment to what is 
greater than itself i^nce all the trends of the culture industry are profounMy emhedded in the public by the whole social 
process, thy are encouraged by the survival of the market in tMs area. Demand has not yet been replaced by simple 
obedience. It is quite correct that the power of the culture industry resides in its identification with a manufactured need. 
Amusement under late capitalism is the prolongation of work. M is sought after as an escape jrxmi the mechanised work 
process, and to recruit stren^h in order to be able to cope vmth it again. Bid eU the same time mechanisation has suchpower 
over a man's leisure and happiness, and so profoundly dOemanes the mamfactwre of amusement goods, that his experiences 
are inmtably afkr-irtu^es of the work process itself. The ostensible content is merety afadedforegrmmd; what sinks in is the 
autom^ic succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from iy appromnatinn to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [jr^fj [] [] £j Disagree 

The Greenbergxaxi forxnalist: Art transcends sodo-pohtical realities and conditions and operate 
according to its own logic of forms. Tlie relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to die bourgeoisie and so to the dominant historical 
and socio-poUticai structures in which it is situated. M culture can develop without a social basis, zvithout a source 
of stable income. And in the case of the auant-garde, this was provided by an dite among the nding class of that sodetyfrcm 
which it assumed itself to he oA off, but to which it has always remmned attached by an umbilical cord of gold The 
paradox is real And now t/ds elite is rapidly shrinking. Since the amnt-gardeforms the only lirnng culture we nam have, the 
survival in the nearfdure of culture in general is thus threatened 

Agree [] [] [} [] [] [] [] [] [] [] [] [] [] [] [J [] Q [] [] f] ^^[j [] [] Dis.^1^ 



Ca£e Qnestioiuiaire : Qpiestioiiuaii'e Two 

The Maoist: AU art is poHtical, all proletarian art is revolutionaiy. In the umid today all culture, all 
literature md art belong to definke classes and are geared to definite poliikal lines, There is in fact no such thing as art for 
art's sake, art that stands above classes, art that is detachedjhm or ind^endent ofpoMcs. Proletarimi literature and art 
me part of the whole prol^mian reaoludonsry came; they are cogs and wheels in the whole revolutionary machine. 

Agree [] [] [] [} [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [j^Disa^ee 

The Oelenztan: Art is for the fiiturCj for a time to come. Art is for isi people that is missing, a people that is 

not yet, a. people that hasyd to come. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [} [] [] [] [] [] [] [] [] Wbisagree 

The Sitoatiomst: Art is innovation against the dead commodity, against &e spectacle, against 
aliaiation and separation, against capitalism. The struggle hetwem tradition and innovation, which is the 
prmdple ofirdemal cultural development in Mstorical societies, can be carried on only through the permanent victory of 
innovation. Td cultural innovation is carried ky nothing other than the total historical mmement which, ky becoming 
conscious of its totality, tends to supersede its own cultmal presuppodUans and moves toward the suppresmon of all 
separation. 

Agt^ [] [] [] D [] [] [] [] [] U []>^n [] [] [] [] [3 [] U [] [] [] [] Disagree 

The Adomian: The culture industry is simple an extenaon of a capitalist mode of producticsa into all 
g)heres of life and activity. They represent litde more Ihan the totalizing logic of late capitalism. The 
culture industry remains the entertainment business. Its irfluence over the consumers is established by entertainment; that 
will ultimately be broken not by an outright decree, but by the hostility infierent in tke principle of entertainment to what is 
greater than itsdf. Since all the trmds of the culture industry are prtfoundly embedded in the public by the whole social 
process, they are encouraged hy the survival of the marko. in tlas area. Demand has not yet been replaced by simple 
obedience. It is quite correct that the power of the culture industry resides in its identfication with a mamfactured need. 
Amusement under late capitalism is the prolongation of work It is sought after as an escape from the mechanised vuork 
process, and to recruit strength in order to be able to cope with it agaiTL Bid at the same hme mechanisation has suchpovoer 
over a man's leisure and happiness, and so profoundfy determines the mamfacture ofanmsement goods, th(U his experiences 
are inevitably afisr-images of the work process itself. The ostensible content is merely afadedfor^ound; what sinks in is the 
automatic succession of standardised operations. What happens at work, in the factory, or in the ofrice can only be escaped 
from by appoximation to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] [] [] W] [] [] [] [] [] [] [] Q [] Q [j Di^g^ee 




Tke Greenberguui forznaUst: Art transcends socio-political reaUties and conditions and operate 
according to its own logic of forms. Ihe relation between art and sodal reality can be defined as at most 
an umbilical cord of gold linking avant-^arde practice to the bourgeoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. JVb culture can develop without a social basis, without a source 
of stable income. And in the case ^the mant-garde, this xms provided by an elite among the nding class of that sociOyfrom 
wMch it assumed itself to be ciO. off, but to wMeh it has always remained attached by an umbiHcal cord of goUL The 
paradox is real And now this elite is rapidly shrinking. Since tke avant-gardeforms the only living culture we now have, the 
survival in the neatfiitme of culture in general is thus threatened. 

^^e [] [] [] [] [] [] {/[] [] [] [] [] [] n [] [] [] [] [] E] [] [] [] f] Disagree 



Caie ^^estiomtau-e : Qnestxoiukaire Two 

The Maoist: AH art is political, ail proletarian art is revolutionary. In the world today all culture, all 
ikeratwre and art belong to de/hnte dosses and are geared to definite paliiical lines. There is in fact no such Unng as art for 
art's sake, art that stand; above classes, art that is detached fiom or independent of politics. Proletarian literature and art 
are past of the whole proletarian revolutionary cause; they are cogs and wheels in tke whole revolutionary machine. 

Agree [] [] [] [] [] [] [] [] []>] [] [] [] [] [] [] [] [] [] [] [] [] [] Q Disagree 

The Deleuziau: Art is for the ititure, for a time to come. Art is for a. people that is missing, a people that is 

not yetj ^.people that hasyet to come. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] N Disagree 

The Situationist: Art is innovation against the dead commodity, against the spectacle, against 

alienation and separation, against capitalism. The struggle between tradition and innovation^ which is the 
pnndple of internal cultural development in historical sodmes, can be carried on only through tke permanent victory of 
innovation. Tet cultural innovation is carried by nothing other than tke total historical movement which, by becoming 
conscious of its totality, tends to supersede its own cultural presuppositions and moves toward the suppression of all 
separatiorL 

Agree ;M [] [] [] [] [] [] [] [] [] [] [] U U U U [] [] [] [] [] [j [] [] Disagree 



The Adorraiant: The cultm-e industry is simple an extension of a capitalist mode of producticHi into all 
^heres of life and activity. They represent little more than the totalizing logic of late capitalism. The 

culture industry remmns the entertainment business. Its hfluence over the consumers is established by entertainment; that 
will ultimately he broken not by an outright decree, but by tke hostiliiy inherent in the pnrwipU of entertainment to what is 
greater than itself ^nce all the trends of the culture industry are profoundly embedded in the pubEc fry the whole sodal 
process, they are encouraged by the survival of the market in this area. Demand has not yet been replaced by single 
obedience. It is quite correct that the power of the culture irulusty resides in its identification with a mamfactwed need. 
Amusement under late capitalism is tke prolongation of work. & is sought cfier as an escape fiom tke mechanised work 
process, and to recruit strength in order to be able to cope with it c^mn. Bid cU tke same time mechanisation has suchpower 
over a man's leisure and happiness, and so profoundly detenrines the mamfacture of amusement goods, that Ids experiences 
are inevitably (^-images of the work process itself. The ostensible content is merely afadedfaregraund; what sinks in is the 
automt^c succession of standardised operations. What happens at work, in the factory, or in the office can only be escaped 
from by approximation to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] K [] [] [] [] [] q j;j q [] q q [j ^j j-j Disagree 



The Greenhergiau forxoaKs^: Art transcends socio-political reahties and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to the bourgeoi^e and so to the dominant historical 
and socio-pohtical structures in which it is situated. JVb culture can develop without a social basis, without a source 
of stable incotne. And in the case of the autmt-garde, this was provided ky an elite among the ruling class ofika. society fiom 
which it assumed itself to be cut off^ but to wMck it has always remained attached by an umbilical cord of gold The 
paradox is real And now this elite is rapidly shrinking. Since the mant-garde forms tke only hmg culture we now hme, the 
simwal in tke mar future of culture in general is thus threatened. 

Agree [] [] [} [] [] [] [] [] [] [] [] [] [] [] [] [] ;g;[] [] f] [] q q fj Dis^e 



Ca£e QnestioiuKau-e : QuestioniiLaire Tivo 

The IMb-oist: AH art is politicalj all proletarian art is revolutionary. In the xmdd today all adhm, all 
literatwe -and art belong to defimte classes and are geared to defimte politkal Hnes. There is in fact no such thing as artjbr 
art's sake^ art that stands above classes, art thai is detached from or independerU of politics- Proletarian literature and art 
are part of the whole proletarian revolutianaTy cause; ths^ are cogs and wheels in the whole reaolutioniny machine. 

Agree [] [] [] [] [] [] [] [] [] [] [] [] [^[] [] [] [] [] [] [] [] [] [] Q Disagree 

The DeleiKzian; Art is for the ftiture, for a time to come. Art is for a^ people that is rmssing, a people that is 
not yet) ?Lpeople that hasyd to came- 

Agree [} [] [] [] [] [] [] [] [] [] [] [] [] [] [] [-] [] [] [] ^[] [] [] [] Disagree 

The Situadoxtist: Art is iimovation against the dead commodity, against the spectacle, against 
alienation and separation, against capitaKsm. The struggle between tratMtmi and irmovadon, which is the 
principle of internal cultural development in Mstorical soci^es, can be carried on only through, the permanent victory of 
imwvatisn. Tet cultural innovation is corned by nothing other than the total historical movement winch, by becoming 
conscious of its totality, tends to supersede its awn cultural presuppositions and moves toward the suppression of all 
s^aration. 

Agree [] [] j>J)[] [] [] [] [] [] [] [] [] E3 [3 [J D [] [] [] [] [] [] [] [] Disagree 

The Adorman: The culture industry is simple an extension of a capitalist mode of prodncticai into all 
spheres of life and activity. They represent httle more than the totalizing logic of late capitalism. The 
culture industry remains the entertainment business. Its influence over the consumers is established by entertainment; that 
wUl ultimately be broken not by an outright decree, but by the hostility inherent in the principle of entertmnmmt to what is 
greater than itself, ^nee all the trends of the culture industry are prof oun£y embedded in the public by the whole sodal 
process, they are encouraged by the survival of the markd in tMs area. Demand has not yet been replaced by sir^le 
obedience. It is quite correct that the power of the culture industry resides in its identification with a manufactured need. 
Amusement undo' late capitalism is the prolongation of work It is sougk afier as an escape from the mechanised work 
process, and to recrm strm^ in order to be able to cope with it agmn. Bui at the sam£ time mechanisation has suchpower 
over a man's leisure and happness, and so profoundly detemdnes the mamfacture of amusement goods, that his experiences 
are inmtably afkr-images of the imrk process itself. The ostensible content is merely afadedforeground; what sinks in is the 
automatic succession of standarSsed operations. What happens at work, in thefactmy, or in the office can only be escaped 
from by approxima^n to it in one's leisure time. 

Agree [] [] [] [] [] [] [] [] [] rf[] [] [] [] [J [] [] [] [] |;] q q q f] Disagree 

The Greenbergisui. formalist: Art transcends sodo-pcditical reahties and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord of gold linking avant-garde practice to tiie bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. JVo cultwe can develop without a social basis, xmhout a source 
of stable income. And in the case tfthe avant^arde, this was provided by an dite among the ruling class of that sodetyfrom 
which it assumed itself to be cut off, but to which it has always remained attached by an umbilical cord of gold The 
paradox is real And now this elite is rapidly shrinking. Since the mant-gardeforms the only Mng culture we now have, the 
survival in the nearfriture of culture in general is thus threatmed. 

Agree [] [M] [] [] [] [] [] [] [] [] [] [} [] [] [] [] [] [] [] [} [] [] [] Dis.^1^ 



